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HE YEAR just pased has been a
notable one in music for £alt Lake.
More of real earnest growth has

been crowded into the past twelve=

month than in any preceding period of
like duration. This progress has been
especially noticeable among the musi-
clans themselves, many of whom have
gained distinction in thelir special lines.

T

So many of the voung Utah singers,
who have been pursuing their studies
abroad, have completed in some part

their work and, returning, have swelled
the musical force of the stiate and the
city. Numbers of others who have not
returned have adopted professional life,
and daily adding to Salt Lake's
muugical reputation.

Not the smallest factor in the growth
of musical Interest is the establishment
of a permanent Phitharmonic Guaran-
tee goctety, which s now on a splendid
working basiz and which will be in a
poesition gu antée the appearance
of artists passing through the city, as
gfcon as a few more names have h'f’n
added to the list. 3v. means of this
m cal organization, Salt Lake has a
prospect of hearing such artigts as
Harold Bau Shanna Cummning,
lian PBlauvelt, or Schumann-Heink.
Thiz will no doubt have a two-fold in-
fluence on musical conditions in the
cit it will tend to inspire the yvounger
m ans and to enlist the sympathy
and co-operation of those not actively
ergaged in the study of mausic.

With the memory of Nordica and her
glorious voice still with us, we are look-
i forward to hearing in a few days
livine notes of Pattl. Surely in so
short a time Salt Lake has never been
more honored in her musical tastes.
Nor will she be likely ever to hear the
again, for it is certain that not
many more tours will be given by the
last named singer at the least.

Among the young mausicians who
have returned to make Salt Lake a
more or less permanent home are Miss
Agatha Berkhoel, who, after a three
years’ course in the Chicago Conserva-
tory of Music, at the close of which she
was given the gold medal for profi-
ciency, has come back to her girlhood’'s
home to delight her friends with her
marvelous progress; Misas Arviila
Clarke, who returns from a year's
study in Germany,
she was offered two roles in grand op-
era, and was wonderfully successful
in her concert work; Miss Emma Ram-

are

sey, who has already started on her
professional tour after a period of
study abroad which has given her a

charm and proficiency seldom attained
in that time: Miss Isabel Monahan,
who returns from Oberlin after three
vears’ study in that institution; Miss
Esther T. Allen, whose skill as a wvio-
Hlinist has diveéady been shown on a few
occeasions, and Miss Agnes Dahlguist,
who took the last few years for study
of the. piano in Germany. AH have
done and are doing much te add to the
standing of Salt Lake in mausic.

The new music studio has Dedh
apened at All Hallows college, and with
ircreaged facilities for study this insti-
tution will doubtless remain a leader
in the teaching of music. Classes have
been organized by a number of the mu-
gi¢ teachers in musical history and har-
mony and many interested people not
actively musleians are taking advans
tage of the study.
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0. F. Sonnick of Washington, writ-
ing in Die Musik about music zs a
universal language, in which he denies
that such a thing exists, since each
nation preserves iis characteristics,
whether at home or in another land,
has this to say of this country: “The
United States has been, for a century,
the dumping-ground of European musi-
cians. - Not only those who wandered
th £h, for thowe who remained
there a year or more to garner fame
and pelf. English, French, Italian and
German musicians have, more quickly
than the native wmusicians, brought
about the development of a bounteous
musical life, Even teday they play the

-

but

leading role, and have thrust the na-
tives into the background in ail
branches of the art These teachers

ve moculated
European

their pupils with the
manner. Not only t but
legions of young Americans make pil-
primages of European mauasic-schools,
and 1 ily at an age whe mugical-
ast, their national character can
& thoroughly eradicated. What

ig the result? The United States is in
musical matters only a European eol-
ony. The theory of an international

mugical language ig completely

rere. But the Americane are far from

content. Our musicians, if they are
not Europeang, sigh undep the foreign
voke. The seé, with pain, what the
systematic transfusion of Ewuropean
bipod hasg done. it hap given us a |
crippled or decrepit musical life in a
golden shell. Our architects,, painters,
and particularly our sculptors, have
won honor and consideration the world

over, because their work is differenti-
dated from ‘that of thelr kind across the
water.: Our poets, like Poe, Emerson,
Whittler, Lowe and Walt 'Whitman,
dre typlcal ornaments of the world's
Niterature, - and have their influence
upon foreign writers. These artists
have thrown mighty roote into the soul
of the Amverican peopls, and are monu-
ments - of American progress, It is
auite different with the musiclans. Thae
people d6 not extend to them the same
regard. Music is rather an imported
fashion than an art, which, howe ver,

as

well as art, can ennoble, form and
should stréngthen a people.”
“We have no composers,” continues

Mr. Sonneck, “whom we can pronounc
mastere of a distinet American atyle:
none who have the ijdcals of the
people into m s has been done by
their poets ' like Mr.
Huges, ine rary, it is
mainly be« se the wish is father to
the though In technical matters our
composers are of as high ronk as those
of Europe, but one sees by their man-
ner, their use of themes aad their mode
of writing. that rarely are they other
than the slaves of Europe. Thelr scores
swarm with European reminiscences,
and a personulity that buobles up Bow

et

and then is soon suppressed by the
hard and fast lines of form. whose
rules have been absorbed. It i= not

the lack of talent, but the unfortunate,
bloed~curdling inoeculation of an inter-
national musical Japguage, that has
temporarily deprived Amerlea of the
power to give to the world mastere like
Jizet, Brahms, Tschaikowski and 8i-
helius. The BEuropeans are right when
they look at us over their shoulders
An eclectic postession is & thieves-
gift. It demoralizes, doer naot carry
far and ie. consequently. not an ele-
ment of strength but of weakness
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One of the most interesting facts in

Lil- |

during which time |

upset |

'rf-guzd to “Parsifal” is that it con-
verted Tschaikowski to Wagnerism.
Praféesor Anton Door writes fh the Vi-
enne Zelt regarding the greal Russian:
“Up to 1862 Tschaikowek! knew of Wag-
nLer’s musie only such fragmetfits as are

| usually played in the concert halls.

One would have supposed that a young

man easily susceptible to new impres-

sions would have been enthusiastie
over the concerts which Wagner him-
self gave in Rusaia in 1863;: bui Tschai-
| kowski remalned cool and ekeptical.
The ‘Lohengrin’ prelude, in particular,
| which arcused the audience to an in-

{ describable pitch of enthusiasm, made

| no Impresasion on him at all. The same

‘ may be said of hig experiences thirtéen

years later, when he attended the firse

‘Nibelung' performance at Bayreuth.

| But the time came when ke, too, was

| ov erwhelmed by the genlus of the Bay-
| reauth meister, It wag in 1836 that he
| became acquainted with the ‘Parsifal’

jmusic. He had only the vocal score,
{ yet hd was thrown into a state of
| ecetasy, especially over the last scene
| of the firsi act.”
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One of the most gifted among the
Nerwegian pianists, Mre. Erlka Lie-
Nissen, dled last week at Christiana,
where, since 1874, ehe had lived as the
wife of a phyeician, Dr. Oscar Nis-
sen. She was born im 1845 and became
a pupil of Franz Kullak, at whose con-
gervatory in Berlin she also acted as
one of the members of the leaching
gtaff for a number of years, during the
sixties, Mrs. Lie-Nissen undertock
numercus and extended concert irips
through France, England and Holland.
In Berlin she appeareéd tn pablic for
sthe last time in 1889 ia conjunction
with Edward Grieg.
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Reginald De Koven became s0 warm
under the collar when his new operetta,
“The Red Peather,” was dismissed by
some of the musical eritics of the New
' York papers with a shrug and a word
or two, that he rushed inte print and
ventil: < his heated views regarding
the “outrage.” Mr. De Koven was for-
merly -also ohe of the class whom he
now declaims against, but looks at the
matter from ibe situation of the man
on the stage, rot in the pit. He holds,
quite justly, from this point of view:
That as the management “has spent
$100,000 on ene of the mest beautiful
productions of comlc opera ever seen
on the American stage,” he is entitled
to fome little consideration; but this
can hardly weigh very much with the
man who is in the pit to judge Mr. De
Koven by the output of his talent, and
if the music didn't sujt the critic and
he desmed it merciful to be silent, Mr.
De Koven should turn to the advertis-
ing department of the paper, Where, no
doubt, his wish to have the spéctacular
part of his operetta given all the notice
he could wish would be fully gratified
i he didn't exhaust his funds in get-
ting the play on the stage. But Mr.
De Koven is brave and is willing to
| submit his score to MacDowell, Parker
{ or any composer of repute, these to de-
| cide whether his music is of the “pop-
{ ular” sort or a degree ar two better.
| Mr. De Koven, by throwing vitupera-
fﬁnn at Mr. Krehbiel and others who of-
{ fended him by faillag to bear.in mind

the fact that he had bHeen advertising |

in their papers, does not strengthen his

i position in the least. Mr. De Koven
| has done some clever and pleasing
{work in his operettas like *‘Robin

| Hood.” work that is tuneful and rhyth-
miec and entitles him to the popularity
it enjoys, and it jis supecrior to
mueh that masquerades as “‘o o
But the eritic, as a rule, knows his b
iness just about as well as Mr. De Ko-
| ven knows his, and while. as Mr.

| Koven remarks, the writers differed
(t'rom “the intelligenc and pudgment of
4 representative New York first night
audience, who received the entire pro-
duction- with every mark of emphatic
approval,” we westerners cannot be
greatly  infiuenced by this statement
in looking at the merits of the contro-
versy, for some frightful examples of

“New York popularity” have fallen
singularly flat on the local stage and
| have caused the benighted people of

the Golden West to wonder at the queer
taste of New York first-nighters. Show

and splendor heighten a musical play,
of course, but it isn’t the whole thing,
and it i= just possible that Mr. De Ko-

van's “Red Feather” wasn't puolled out
of the robin that did duty once before.
® # @

The Philadelphia orchestra, which is
acknowledged one of the best musical
organjzation® in the country, is to be
heard in a series of popular coneerts
in various parts of Philadelphia, as a
result of an arrangement between the
Civic club and the orchestra's exec
tive committee, Heretofore its concerts
were luxuries for fashionable folk. Now,
the people are to hear them.- Lovers of

-

good music, by somne oversight in na-
| true, are not all rich; there are those
who contend the real music lover sel-
!‘it m 2. Howe r. an experiment igs to

be made, whe treat will be
| ®pread around . Another reason
| for this movement is that even in these
jdays of trolley cars amnd suburban
| trains it is a journey to some parts of
'l?v city, and it will almost reverse the
old adage that “the mountain will not
| come to Méhammed.” To use the sim-
'ilv. that is what is about to happen.
| Ae many persons in the northern and
{ southern parts of the city cannot go
[:n the Philadelphia orchestra concerts,
| 8o the concerls are going to them.
| - 8 @

It was with the Civie elub that the
idea originated, and the executive com-
| mittee and management of the orches-
i(ra readily agreed to the arrangement.
=Th«frv are a4 large number of persons
r who have not had the gpportunity of
| hearing good musjc by a large and ex-
'cellent orchestra, and appreciating that
i fact the Civie club sought and obtained
the co-operation of the orchestra man-
agement.

the

ing out of a pian that has long heen
under consideration by the executive
commitiee and management of the or-
chestra. Tt will also give the Civie
{an opportunity to foliow up its free art
days at the Academy of Fine Arts with
eoncerts which will have an education-
ial as well as an agreeable value. It s
intended that the cost shall be merely
nominal in order that the benefits to

be dérived shall be enjoyed by those for
| whose tpecial bensfit they are de-
gigued, The guarantorg of the orches-

tra, whose generosity in providing good
musgic for Philadelphia has cost themt
nearly 2150000 during the last two
years, are aaxioys that such persons as
ravely. have a chance to attend the reg-
ular series shall now find good music
within_ their reach,
& a'»

' “Little Operas for and by Little Peo-
"ple,” is the title of a new form of en-
tertainment on the Rovere. The gay
city of Nice is filling up the interval
' before the régular thedtres open by a
| series of performances of old Italian
operas at the popular theatre on the
| Jetty, whieh, for the convenience of
the young performers, take place in the
afterngon. An  Ttalian impresario,
Ricel, ‘has qm,
troupe of child #

old. One of them, Enrico Baguni, who

3

De |

The experiment will be but the carry- |

club

took the parts of Figaro and the like,
was greatly applauded. He sings and
2t ke a full-grown artist,

® ® =

One of the most talented of the Rus-
slan composers, Alexander Glazounoff,
wap the hero of a recent Philharmonie
concert in London. He conducted twn
new works of his qwn, his seventh
symphony and a suife called “Aus dem
Mittelalter,”” which is a plece of pro-
{ gramme music in four movements, il-
{ luslrating as many pictures of medias-
i val life, suen as love in a lonely castle
| by the sea, a “dance of dedth,” a trou-
| badow’s song, and an incldent of the
crusades. The first movement is de-
scribed as g strikingly poetical concep-
tion. though the love-theme is not re-
markable for much distinction; in the
gecond, the résources by which the
modern orchegtra attains a grotesgue
effect, such as Xylophones, ete., are
used, and the movement is a counter-
part (perhaps rather too close a coun-
terpart) to Saint-Saens’ “Danse Maca-
bre;” the “serenade” is decidedly quaint
and the finale spirited and picturesgua.
The work was received with great en-
thusiasm.

* * &

Willlam Armstrong contributes to
Success for October a paper on Ade-
Iina Patti. “"Madame Patti has for the
major part of fifty-three years been on
duty, with short intervals of Ileisure.
‘With her it has not been a question of
what is most agreeable to do, but what
must be done. Whaen others could foi-
low pleasure there have been a thou-
| sand little duties for Per to accomplish.
| The following of such a course has by

this time become, apparently, second
,nuture to her. She has learned to give
up her own desires through habit. . . .
She keeps hiappy *“nterest in things
about her, This 2ourse has brought
with it one of the zecrets of her well-
sustained youthfulaess. Through strong
interest in the moment she has kept
abréast of the times, Not the léast of
her hold on people hag come through
| sympathy with those in trouble. While
| she has doubtless Yeen imposed upon
often enough, she is ready to give time
for bath inquiry and help.”
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TIBBIE

PAGE, LITTLETOT OF SIX- - .

-

“Tibbie” Page, a daughter of Mr. |
and Mrs. W. W. Page of Payson, is the
latest musical - genius of whom Utah
may boast. Though only 8 years of |
age, the child plays the ‘cello In dance
music and executes difficult accompa- |
niments te violin selections by her fa- |
ther.

The Tittle girl was born on June 27, |
1897, and ‘even before shejcould walk |
was * humming tunes. After hf,—aring‘
her father play the violin she would
hum the melody he was playing and |
when her hands were powerful enough '
to 1ift @ bow, she easlly picked up the |
knack of handling it, solely by obser-

_ PLAYS DIFFICULT SELECTIONS ON:

-

vation, and at the end of one week,
having had a few lessous in the meth-
ods of placing the fingers, she could
produce good tones and play bass parts
by ear with her father.

The child practiced until she was able
to play waltzes, all by ear, and now she
accompanies her father in difficult
numbers. In fact, she has been playing
her part in the orchestra during a six-
months’ tour of Utah, Idahe and Ore-
gon. In addition to her pther accom-
plishments the little girl is a clever
dancer and she sings well. Her par-
ents anticipate a greet future for little
“Tibbie.”

from Jena adn the pathologist, Fiebe:-t.‘.
The feast opened with the drinking of |
| champaign out of the Polish boot, with

the company became mellow and mer-

* ® »
The 84-year-old =ity archive-keeper
| of Baden, a lttle place near Vienna,

| Dr. Hermann Rollet, has been writing
| his experiences with musical people

and has just published the hook.
tells a ludicrous ane with Lisszt.
Weimar, where a Pole had been vi
ing for several years, the latter ce
brated his departure by a convivial
ening at which the host, Liszt, Rol-
let and Wolff, the renowned “impro-
visater,” there were several professors

He
At

ry. The meal grew more and more
hilarious, until finally I1.szt, who had |
taken off his coat and was in his hap- |
piest mood, turned to Dr. Siebert and
ingisted that the !atter should fulfill
his promise of sounding his lungs, at
the same time tearing open the bosom

the resait that after the .first x‘.’.uund[
|

of his shirt, Siebert, caught by the
merry thought, fashioned a sietho-
scope out of a plece of paper and zig-

zagged toward Liszt. Wolff, who ha.l |
{ bad enough of the pleasure, thought
this a good time to escape, He hal'

when Liszt discov-
Half dressed as he

reached . the door
ered his absence.

was, Liszt sprang after the fleeing
mar, his long hair streaming in the
i 4ir as he rushed jown the street in

He missed Wolff, but noticed
girl standing in a deoorway,
Liszt, full of wine, stopped
» chase and addresged himself with
amorous worde to the girl, who, shriek-

ing, ran Into the house, where Liszt
‘ollowed her. 8She ran into the cellar,
Liszt in close pursuit. In the cour:-
yard was a sturdy groom, who had
| Just filled a large bucket at the weil
It took "him but a moment to decide
what to do, and quickly following

Liszt, he poured the water over the
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Turning Points in the Careers
of Great Singers

RGN

(Washington Evening Star,)

Of all the great singers of today,
scarcely one has failed th experience
the dark hour in which there seems no
light ahead. But witlh each singer it
has been a case of ‘“darkest before
dawn;” the dark hour has invariably
proved a blessing in disguise.

Mme. Sembrich met with her obstacle
at the end of her first season on the
i stage. She had overcome other trou-
bles before that time, but the necessity
of leaving the Dresden opera house, in
which shé had been engaged, jooked to
her like a cyushing blow she was not
likegr to survive,

“I had sung .there for a part of the

season,”” she tells, “when it became
perfectly c¢lear ‘that there was to be no
place for me in the company. T had
made my first appearance as Lucia,

and was to have sung all the coloratura
soprano roles. But [ found that these
were taken from me, given to another
fsi!r-;:or or allowed to me only when she
was occupied in some other way.

“I knew then that for the sake of my
caregr 1 must leave the Dresden opera
house. I had not sung before thac
vear and had saved no money. so th>
prospect of having to seek another en-

gagement under those circumstances
was not agreeable, I asked the in-
tendent for my release from the com-

pany. It was immediately granted. I
had expected to remain in Dresden for

years, But I made my farewell ap-
pearance, aroused a strong feeling
against the director of the opera for

dered what I was going to do, I ws
an unknowrp singer with just four
monthe' experience behind me.

“I decided to go 0o London to seek an
| engagement with Gye at Coavent Gar-
| den. That was audacious, but possibie,

I was engaged ag the zoloist of the mu-
| sical festival at Cologne to sing
Seasons.” [ received erough money

|
i
J
|
|
|
'
|

there to make the journey to London.
1 sang for Mr. 4 s engaged for
| flve years at Covent CGarden, and in

| reality began my career,
| “The necespity of leaving Dresden

| was the most fortunate thing that
could have happenzd to me, although
it seemed a cafastrophe at the time,

If 1 had sung there year in and year
out, T might never have been anything
more than a German singer in a pr
vincial town. The minute 1 wae en-
gaged at Covent Garden I had to sing
in Italian, So the best thirg that could
have happened to me came in disguise.
| It drove me out of the first opera house
in which I ever sang, but it gave me
the opportunity for a career that woull
never have becn possible there.”
Calve's Battle With Poverty.

I Mme. Calve's dark houre came when
she was studying in Paris with Rosina
Laborde. The French soprano went
there late in the "70s to begin her musi-
cal education, and she carried from tha
peasant home at Auvergne no large al-
{ lowance for her expenses. She was in-

deed very poor, and, like many another
| singer, it was through the generosity
of her teachers that she was able to
complete her musical education. They
| were willing to wait for their recom-
| pense, as they usually are iv the case

of such 4 talented pupil a8 Emma Calve
| was, But the struggle with poverty

Brew very fierce at times, and the sing-
fH‘. who has been described by those
. Who knew hér then as an uncommoniy

beautiful girl, felt that she ought to he

able to enjoy something in her youth
besides work and poverty.

“It seemed to me that I was waiting
{ too long,” she sald. I still had a yvear
{of study before I could expect to earn
a sou, and the struggles of my family
to kéep me in Paris were too great, I
thought, to be allowed. So 1 deter-
mined to earn some money at once,
whether it ended my study for grand
opera or not.

“Unknown to anvbedy, T found out
the address of a cafe chantant in which
{I thought T wonid be able to get an
l ebgagement. It was a small place of
i the second eor third class, where I had
tFeard I, conld appear In evening dress
jand not be ¢ompelled to sing comic

82 o¥ wear fantastic eost W
e director, told him that I'wanied to
sing and tzeg:ed for an opportunity to

permitting me to leave, and then won- |

‘Th= |

| show what I could do. He told me (0
come back the sext morning and sing
for the conductor of the orchestra.

“T did not sleep a' wink the night be-y
fore, The next day I sent word {v
Mme. Laborde that I could not possibly
come to my lesson that morning &t i1,
and went in a "bus to the cafe, which
locked more disreputable and dingy
than ever in the morning light.

“It was extréthely necessary for me |
to have some thomey., however, and 1
prayed that the conductor would like |
me. I sang for him several arias, and |
1 maturally selected those I thought 1
could do best. But he was not im-
pressed, :

* ‘My dear child,” he said kindly, ‘you
might do véry well some day Tor opera.
But you'll never do at all for a
chantant, It takes great talent to suc-
ceed here. 1 should say that you would

e

!
|

cafe |

scarcely keep the tears out of my eyes, |
and hurried home to myself to]
sleep. }
“1 only learned later what good for-
{ tune it was I failed to get an engage-
Iment in the cafe chantant. The satis- |
faction of earning money might have
{ been ®0 great that 1 would have given
tup my study to devote my time fo the
]!ﬂrt of singing that would never have
| led me anywhere. Within a year I was
| able to make my first appearance !ni
inpera, But I wae almost crushed by the
{ disappointment when it happened.”
| When Fortune Came to Melba. |

When: Mme. Melba, or Mrs. . Arm- |
| sirong, as she was called then, went to
| London determined to become a profes-
| sional singer she was already a wilo
|and mother, and, unlik¢ Sembrich and
‘t'ah’(. she had mever known the sting
1 of poverty. But she wags anxious
| start her career at once, 8o before she
{ went to Mme. Mavchesi in Paris, ths
| Australian goprano determined to save
! the time it would take to learn French |
jand Italian by appearing, if pussible,
| with the Carl Rosa company. Mme.
| Melba finally suceeaded in securing an |
|

!

cry

in

appointment with Mr. Rosa, to whose
house she was 10 go at a certair hour. |

Mme, Melba was or. hand, but Mr. |
Rosa was not at home. She waited on=
She

hour and did not lose patience.
even waited four hours. Then-she lefi
| without seeing the manager, who had
forgotten aill about the appointment
I;md gone out of town. Mme. Melba has
sirce that day expressed her delight at |
the chance which preventedq her meei- |
ing with Mr. Rosa, although she wrote |
to her father in Australia that night
that she was coming home, because her
disappointments were so great she
would never have the patience Lo be-
come a singer.

If Mr. Rosa had kept his appoinument
and heard Mme, Melba sing he wotld in
all likelihoed have engaged »er for his
opera comuzany, and her entire carecer
would in all probability have been differ-
ent. Jt i3 the misfortune of Enagilish
opera to stand always on a lower level
than opera in other tongues., Mme. Melba
would never have had the opportunities
of whieh she has availed herself so Suc-
cessfully at the opera in Paris and at
Brussels,

But she could mot know all this on the
summbvr day in 1855 when she sat walt-
Ing four hours for the Imoressario who
never arrived, and she says laughingly
now that the tears weré streaming down |
her face when she finally left the houae‘
to start homeward.

Emma Eames’ Darkest Hour.

Two years later Emma Bames was i
fellow pupil of Mme. Meiba atf Mathilde
Marchesi's school in Parls. Mme. Eames
made her debut two years after tie Aus-

!

ttralfan soprano. Ste was ongaged first
by one of the directors aof the Opera
! Comigue, and it was settled that she

would almear there as Violetta In “lLa
Traviata,'' a role which she has, curious-
ly. encugh, never sung during her careor.

M. Paravey was the director hy whom |
she was engaged., It was imvoasible for
her, however, to make the manager fix a i

positive date for Ler appearance. There
was a satisfuction m having been eu- |
of having no |

fasvtd. but the sushonse
dea as to when she woull finally get be- |
fore the footlights wore gn her untll she

determined; in the vigorous style that hgs |
always heen characteristic of the so-

! prano, to have the date definitely ﬁt%eﬁ f
or to h;y u;“ma‘ke nr;‘um%rh& ld)!
some other director. on e

and she was no pearer a'ﬂmﬁm tﬁmﬁy:m

the day she had put her pame to the

» contracet,

| that

{in the part.
tand

| ager

| would hav

of

She went to the office of M. Paravey
and laid her ultimatum before him. She

| must know positively the date of her first

appesrance, or she must be free to make
other arrangements.. She gsaid that beld-
ly, although her volce was tremulous and
she wondered where in the world that
otheér debut was coming from. M. le Di-
recteur stared at her in astonishment and
tried to advise patlence. But the resolute

Young woman from Maine had come
there with a purpose. In the end she ob-
tained her release and was in the same

position as when she had left Mme. Mar-
chesl’'s lessons.

“There was to be all the struggle over
again, T thought to myself as [ left the
Opera Comique,” Mme. Eames says, when
she telis the story now, “and 1 wondered
whether 1 had pot been foolisi in giving
up a chance when nothing else was in
sight. I have a habit of never losing
courage in myself, however, and that
thought kept me from bein 5 desperate
I mieght have been. [ came back to
my apartment to find my mother radiant

Be < ~ s .- pera.’ {-with delight. She saw how gloomy I
© best in a_'h.‘{)‘;‘_" S ,ra?d 03 ‘A!, {q | Jogked. but that did not depress her.’
I was terribly disappointed, €owd | During Mme, Kames' -absenee @ mes-

senger had come from M. Gailhard of the
Ope He wanted to speak to the Amer-
ican soprano about an engagement at the
theatre known officially as the National
Academy of Music of France. He hoped
the young singer had no contract
that might interfere with this plan.

She had not, although on'y a few hours
before she had been bound to the Opera
Comique for a first appearance that was
indefinite in the future. Charles Gounod,
for whom she had sung some of Juliette's
music, had suggested the beautiful Amer-
ican the best representative of the
heroi in the Shakéspearean opera. Mme.
Pattl, who had taken part jn the first
performance of Gounod's work a2t the
Upera. was about it¢ leave, and Mme.
Eames was to be one of her successors
Her debut was trlumphant,
rest is cperatic history.
suppose.” Mme, Eames asks, “I
willing to wait until. the man-
af the Opera Comique was ready o
me appear, how difféerent that debut
een. | have never sung ‘La
Traviata,” and never want to. Neor would
I have been able to sing first with artists
such reputation as the two de Res
kes, or under such brilliant auspices a
i’;"-‘ a debut at the opera makes possi
ole,

the
“And
hag been

fetr

| How Schumann-Heink Found Herself

Mme. Schumann-Heink made her debut
at the cpera house in Dresden and then
went, in 1882, to the BStadt theatre, in
Hamburg, where she sang ror years ur-
der the manzgement of ﬁnrnar-i Pollini,
acting as the musical maid of all work.
that is the fate of €0 many German sing-
ers, Bhe was Prince Orloff in “Die Fie-
dermaus” and Ortrud in “Lohengrin,’”” and
#he went to the dramatic performances
at the theatre when singing was needed.

One year while singing in Berlin Mme.
Sembrich urged .the director of Kroll's to
send to Hamburg for this wonderful con-
tralto. They were beginnrers together i
Dresden, but Mme. g(:
heard her old friend for fen years after
she left the opera company there. They
had met again when tha Palish- singer
went to Hamburg fo give a concert.

Mme. Schumann-Heink, who was then
unknown outside of Hamburg, had begun
to feel that her talents were not appre-
clated there and that she had better

make an effort to advance herself. 8o she
went to Director Pallinl, who never en-
Joyed the reputation of great generosity
10 his artists, and told bim that the tim:
had come for some greater material ap-
preclation of what she was doing.

“You're not an opera singer,” replied
the manager. ‘“‘and you will never be
heard of as ene. You're a comie old
woman.”

Those last three worde describe tech-

nilcally the pesition pof the actress who
plays the part of the old woman in the
German comedies and opercitas. Mme

| Schumann-Heink's contract was drawing

to a close and she refused to renew it
with Pollini, who tried to persuade her
that she was making a fatal mistake. She
wis not certain.of that herself. She had
a large family, ‘was all but unknown out-
#ide the Stadt theatre and had been ahle
to eke out her meagre salary with the
sums her husband earned as an actor.
Hut she determined to take the hazard.
Sne accepted the Beriin engagement on
her own responsibility and sang there
with Mme. Sembrich in “Die Lustigen
Waiber von Windsor."

Then her fame began to spread: She
was invited to sing at Bayreuth. Within
iwo years the “Komische Alte” of the
Fiamburg theatre was Ernestine Schuy-
mann-Heink, the greatest contralto of Lier
day. ‘Yet when she sald good-by to her
eight children at Hamburg and teok tbe
frain for Berlin she was almost sick -t
e thought that she might have made
he'greatest mistake of her lite, and she

as not at all sure that she might not
ave t me back to VeTry s00n
te beg her former director for an engage-

ment as “‘comic old womun.”

e

mbrich had not!

fthe -sireel, where he wug met by. the
guesis who escorted him in state
house. the next day Welmar

in OBE aver the affatr.
& & ®

A white-haired matron was listening,
in company with a young man, to the
music of ‘& pianist. The selections were
all new to the young man till the “Wed-
ding March” of Mendelgsohn = began.
“That’'s familiar,” said he, “I'm not
strong on music, but I know I've heard
tkat before. What is it7” The matron's
eyes twinkled with misc¢hief. “That™
said she, “is 'The Maiden's Prayer.””

AGATHA BERKHOEL,

Volce Culture, Artistie Singimg, Italian
Harmoény, German and Prepch- Diction.
Graduate with Dipiema and Teacther's
Certificate, Chicago Musical <College.
Private pupil Mme. Fox.

Btudio 281 W. 4th South.. Télsphone 1774-Y.

Mrs. Graham F. Putnam,

Pupi! of MacDowell and -Oberlin
Conservatery.

TPeacher of Piapc and Harmeny.

Resid@ence 4§12 Euast Second South.
Tel. NR-K.

SQUIRE COOP.

Pupil of Godowsky and Buson!.
PIANO "“coaching in vocal repertoire,
Studio rooms 8-8 Leyson new bullding, 28¢
South Main.

Baker
School of Oratory and
Physical Education

611 Templeton Bldg.

Courses given in Expression, Oratory
and the training of the speaking volce.

A FAMILY Mandolin and Guitar Club
is a musical combination that shonld ex-
ist in every home. I train such erganiza-
tiona and receive pupils for the same be-
tws=en the ages of six and sixty years.

Studio, Room 40, Lion House. Refer-
ences given.

THEODORE BEST,

Instructor I. D. 8. University.

HATTIE M. WISHARD,

TEACHER OF PIANO,
Beginners a Speclalty—Leschetizky
Method.

25 Bast Second South,

MISS NORA GLEASON,
Teacher of
PIANO, MANDOLIN AND GUITAR.
Studlo, 131 East First South, Tel. 1289

ANTON PEDERSEN,
Teacher of VIOLIN, PIANO AND HAR-
MONY. Studie Calder's Music Palace,

4 W. Ist South. Res. 8§21 34 St

MME AMANDA SWENSON,
VOICE:- CULTURE.
The Only Teacher of the Garcia Method.
Studio, Calder's Music Palace.

GEORGE E. SKELTON,
TEACHER OF VIOLIN.

Graduate from Trinity College, London.
References and S.udlo, 205 Board of Trade
Building.

B

The Modern
Chair Car.

The chair-car is one of the
up-to-date features of the
Burlington service on all thro’
trains.

The reclining-chair can be
adjusted at any desired angle.
It is smecond only to a berth
in a sleeping-car for mnight
travel. It enables you to
lounge at your ease by day.

All thro' trains of the Burling-
ton carry these chair care. Denver
to Omaha. Chicagoe. 8t, Joseph,
Kansas City and St. Louis.

TICKETS:

79 West Second South Street.
B. F. NESLEN,
General Agent.
SALT LAXE CITY.

ELECTRIC LIGHTED TRAINS

DAILY
BETWEEN

SALT LAKE CITY
AND THE EAST

UNION

No Change of Cars
“THE OVERLAND ROUTE"
- All The Way.

SUPERB EQUIPMENT

CONSISTING OF

Compartment Gbssrvation Cars,
Buffet Smokinz and Library Cars,
Foliman Palace Siveping Cars.
nisg (‘aéu, meals a-la-carte,
. |

=

Toaurist_Sleeping Cars,
Free Reclining Chair Cars, eto,

Be sure vour Ticket reads over the
UNION PACIFIC

Full information furtished os application to
Ticket Office; 201 Main Street.

THE

DESERET SAVINGS BANK

DINECTORS:
W.W. Bher, l‘res!dent'
Aloses Thatcher, Vies Pregident.

iias A. Smith, Cashier.

James Rharp, John . Barnes, John C.
Catler;  David Iecles, A. W. Carlson,
George  Twomney, John evd
Smoot, &, R Eldredge, 3

Four per cent iMterest paid on eaving
deposits. . 1 e

{ No. 1 for Ogden and Wes

———— — - - — e e ——
5 master. A stormy scene resulted, and ]
the sobsred Ldsazt. all adrip, went into

e e AN A P Pt i STt

Time Table

IN EFF23T
NOV, 22, 1903

ARRIVE,

From.Qgden, Portlana.
San ranciseo, Clie
FLruxs. Omaha and
rom Ogden and inter
Phlote 1 Tty ot nenelam
Ogden, Cache V.
mediate points
From ©gden, Chilc
Kansas City, Omana,
and San Francisco .......
From Ogden, Cache
Bl Anthony, Portland g
Francisco.. ..

Butle
er -8 am

Inter-TI55 a m

For Ogden, Omaha,

Chicsago,

ver, Kans City an ~
Iouls ... .. ...!.s o .4.(.1“..{6:“ am

Frg] Otdesn. Pgrﬂand. St

ony, San Francisco and In-

termediate points, ., . 11&20 am
¥or Ogden, Omaba, Chicago,

An-

Denver, Kansas City, St. Louls §.
and Sah Francls ‘oy L._ Uup Lm pm
For Ogden, Cache Valley, Den-

ver, Kansas City, Omaha, St
Louis and Chicago . 5:6p m

For Ogden, Cache Valley, Butte,
Helena, Portland, San ¥ ".45
¢isco and intermediate polx - p m

CHER

T. M. BCH
Manager,
D. E. BURI e

S
D. 8. SPEN(

& T. A
& T. A.

X, 2
City ticket office, 201 Main stzeet. Telo-

phone 260,

S —

emEg, ——
DENVERERIOD GRANDE
AND
10 GRANDE WESTERN
CURRENT TIME TABLE.
In Effect Nov. 22, 1003.

LEAVE SALT LAKFE CITY.
No 6 for Denver and East., .. $:20 A.M
No. ¢ for Denver and East

4 for Denver and East

‘0, 9 for Ogden and local poi
No. 10 for Bingham, Heber, Pro-

vo, and Marysvale .. .. .. .... 8
No. 8 for Provo and Eureka :
No. $—For Ogden and all inter-
Jnedigte points ............
No. 3 for Ogden and West

B e e

No. & for Qgden and Wes
No, 102 for Par
ARRIVE

12

XCItY .. .. .. ....
SALT LAKE C
Ogden and local

No. from

from Denver and ¥
. 1 from Denver and
. 3 from Denver a
No. 9 from Bingham,
Provo and Marysvale .. . ‘
No 6 from Ogden and West... .
No. 2 from Ogden and West ....
No. 4 from Ogden and West ...
No. 7 from Eureka and Prove )
No. 101 from Park City 515 P.M

PERFECT DINING CAR SEBVI(;‘I.‘

east |
Heber

Ail trains except Nos. 1 to & stop a
intermediate points. i
Ticket o33ce, Dooly Block. 'Phone 205
1. A. BENTON, G. A. P. D

TIME TABLEV

San Pedre, Los
35/ Angeles & Salt Lake
R. R. Co.

DEPART.

P‘rf}m Oregon Short Line Depot, Salt Lake
City:
For Prove, Lehl, i
and Mercur, conne: ing at
Nephi for Manti and inter-
mediate _pointe on Sanpete
Valley Ralls
"or Garfielg Beach,
Stockton, Mammoth, §
ka and Silver City (vl
Leamington cut-off _...........*
For Provo, American Fork,
Lehi, Juab, Milford, Fris-
co, Calientes and interme-
digte points .......ccoovvrveras -

ARKIVE.

From Provo, American Fork,
Leni, Juab, Milford. Fris-
co. Calientes and interme-
atd polals .. Ciealll L2 .
From Provo, Lehi, Fairfield
Morcur and ete Val-
ley Railway p

30 a.m

880 a.m

6:95 p.m

%35 am
3% p.m
5:35 p.m

From Silver City. Mammeth.
Eureka, Stockton, Tooele
and Garfield Beach ............ .

*Daily.

Daily Puliman Buiffet Sleeping Car
Service between Salt Lake City ang Mil-
ford, Modena and Calientes.

Dire-. stage coanection for all mining
districts in southern Utah and Nevada.

City Ticket Office, 201 Main Street,
Telephone 230,
J. L. MOORE,

Commerc Agent.

For particulars call on or
agents, Salt Lake Route, or E.
lett, General Passenger Agent.

address
W. G

If you ar> going to Kansas City, Bt
Louls, Chicago, New York, or any poin
Eust or South, see that your ticket rezds
via Missour! Pacific Raliway.

Elegant Coaches, Quick Time and Su-
perb Track make this line the People's
Favorite Route.

The only line reaching Hot Springs,
Arkansas, the Carlsbad of America. For
maps, isformatiop, etc,, call on or ad-

drees:
C.A. TRIPP,C.¥. & P. A
1M W, 28 South, Falt Lake Citr, Utah

THE STATE BANK

OF UTAH,

Corner Main and South Temple
Streets, Salt Lake City.

PH _F. SMITH, President.
{'%SLFLIEAM B. PRESTON, Vice President.
CHARLES 8. BURTON, Casbler.
HENRY T. MEWAN, Asst. Casbier.

RAL BANKING BUSINESS

‘ Ac;foums Solicited. Speclal attention to
country trade. Correapondende invited,




